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mideentury masters, But now, teams of worried-looking art
handlers wearing work gloves are carefully unpacking wildly
creative sofas, armchairs, and lighting.

Since Yashar founded che gallery in 1979—initially 1o
sell rare Persian rugs—she has grown it into one of the most
respected destinations for contemporary and vintage design
globally. The first location 1s on the tony thoroughfare Via
della Spiga in the Quadrilatern della Moda shopping district,
But when the Depot opened, it heralded a shift in Yashar's
approach as a curator. It became the more exploratory arm of
the gallery, where young and emerging designers have more
frecdom to experiment.

When Mancuso began working with Yashar in 2013, he had
recently returned o Ttaly afrer spending five years in London,
Following his graduation from Rome's Sapienza University in
2006, he had moved to the United Kingdom, where he landed a
job with the eccentrie British architeet Nigel Coares. “I worked
with Nigel Coates for five years,” Mancuso recounts. “At the
time, he was head director of the architectural department of
the Roval College of Art and had his own studio inside the col-

lege” Mancuso describes those formative years in London as

eve-opening for him as a designer. “With Nigel, | discovered
the kind of storyrelling an object can have,” he says.

Analogia Project's first major exhibition came in 2011,
Mancuso and former studio-mate Emilia Serra were invited to
present an exhibition, Analagre #0001, at the London Design
Festival. The perception-bending installation took the form
of a two-dimensional sketch of a full-scale living room ren-
dered in 31, What seemed from afar like a hastily drawn table,
chairs, and vase with owers were in fact thick black wool sus-
pended by nearly invisible fishing wire. The project sparked
the attention of the press and international curators alike and
led to Mancuso and Serra being invited to recreate the concepr
in the windows of Hermés boutiques in Tokyo and Dubaiand
during Milan Design Week in 2012, A wave of commercial
and ereative collaborations with brands like Fratelli Boffi,
Poltranova, and Frag followed. After spending several years
commuting between London and Milan, Mancuso settled in
ltaly full-time in 2003, The return to ltaly also led to a grow-
ing number of commissions from coveted Ttalian brands. They
began collaborating with fashion houses like Fendi, Bulgari,
and Erro on store and window displays.

Serra left the studio shortly after to pursue her own projects.
But over the past decade, it has been Mancusa's eollaboration
with Nilutar that has largely defined his trajectory as a designer.
“At the beginning, Andrea proposed to me an amazing light
fixture that [ stll really love.” Yashar says. “And thar started
our journey together.” Among those carly lighting projects
was the Blossom series composed of thin brass profiles shaped
to almost resemble paper lanterns. “But over the vears, he has
really evolved to create some incredible projects,” she adds.
According o Mancuso, however, the relationship was a slow
burn. “I'm not a person that wants your confidence immedi-
ately,” he reveals, “A good relationship takes time, and over the
vears and over many collections, we have built up a strong one.”

The relationship between a designer and their gallerist is
often defined by push and pull. The creative’s ideas are often
larger and more elaborate than the commereial concerns of
the gallery allow. But Mancuso insists they are on the same
page. “Its always a dialogue with Nina,” he says. “We both
often have erazy ideas, but mine are about ereating objects,

Andrea Mancuso’s work does not simply rely on storytelling to
make an impact. What sets it apart is a focus on craftsmanship.
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